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EING BISCULT TIME

Respongible vardy s Dob Lichiman, 2,0, Box 1226, Berkeley,
ColiPornia 94701, whe intends this for eirculation in the
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bupvat 1960 mazling of the Fantasy Amateur Press Association.
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odayv, July 28, 1969, looking back for the first time
in months on PURPLE HaZE, my last FAPA publication, I'm
simply amezed at what a different Bob Lichtman is reflected
there, "Change is now,™ as the Byrds say, but you never
think of it in terms of yourself because it happens so
graduallyo But by the time PURPLE HAZE was sbout 5 weeks
oL, most of the attitudes contained in it «- particularly
concerning music -- were ocut of date, so far as wiere my
head was at.

A Pew miervogruns o2 acid were ceriainly partly to
binme, but it really started picking up nomentum from June
1968, when after nearly three yeors of steady and respectable
employment at Dua & Bradstreet, I found myself summarily
Tired by o litile man called My Boss who found my lack of
black suits and paisley ties more menacing than the fact
{sdmitied) that I was one of their most capable employees.
So. out on the =ztreed, I let my hair down and begun collect-~
ing unemnloyment snd ciiecking out what was happening.

Almost the Pirst thing I did wes sign up for and take
the eivil serwice best for employment with the Post Office.
in ace in the holw, just in case, I thought. I spent sone
ine job hanting with a newly bought gray sports coat, but
23 anvone under 40 with no particular skills except his own
wity knows, nobody wanis you when you're down and outbs
1 went arcund to nmy share of insurauce companies, etc., only
to find that, because I really didn’t want to bhe doing that
kind of stuff, I didn't get to do it.

Une doy in august, killing time in a record store
while waiting for = job interview to cone up, I noticed a
man Pingering his way through the stock, stopping occns-
ionally and meking notes on o ledger pad. When I asked hin
what on earthi he was deoing, he said he worked for Columbia
Records and! he was inventorying this store, because there
wvasn't anyone else to do it. Aha; I said, that implies
there might bs an opening for soneone to do this sort of
stuff, Thut's probably right, the man said, and gave me
the address of Colwabia Records in San Francisco and the name
of an individual o whow he said, I should write a letter.
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Se I wrote a letter and o few days later got anecther

letter back saying to come in sometime. I called and made

= appointment and several days later foumnd mysel? tolluing
«0 the branch sales nanager of Columbia Hecords; wvho decided
after a few minutes that 1f it were at all possible, I shoulca
become the’ & "inventory clevk," and seid thet he would let
it linow. A& few weeks later it developed tiat no budget
existed at that time for the position; however, there was
a possibility that after the farst of the vear...ebc, 1
pronised tocheck back with him in Dacember and went about
my business,

At about this pess in ‘ime came the VYorld Science
Fiction Convention at the lHotel Clervemont 1n Berkeley, which
was certainly in every way the finest conveniion T've ever
attended. I don‘t have any intentien of doing a <on repori
number here, but one thing has been omitted carefully from
practically every con report I've seen on the Bay Conr and
that is that it was the stonedest convention of all time,
with generous and healthy amountis of grass and other plesasant
substances being circulated with very litile hassle. I don't
know why ne one else has seen fit %o mention this. Just
shy, I guess.

The other thing to say about the convention is that
in the nltered state of conscilousness nany cof us found our-
se.ves in, we were able to really open un to one another
and T found mysel?® digging, really, for the first 11n9 nany
of the prominent fans of our time. 4An added dividend was
the fact that Paul Villiams popped up at the convention,
Some oX you may remenber Paul aseg a fan Lacl around 1963 64
when ke was about 14. Since thar hels puat in a couple years

as Pounder and editor (until rocemtly) of Crawdzidy,
& magazine of rock and roll crivicism and general writing.
He's also recently had his first book publicghed, lie calls
it Guﬁé%w Rilugg, it's about rock musie, 1t’s from Dutton and
vosts ofuy, and is certainly an invaluable beok on the
subject for all those who are interested. 8¢ nmuch for
this, I simply want to say that I'm really happy to know
Paul Williams,

A 1little after the convention, I got my call from
Uncle Sam. So I became a postal clerk for about three weeks
and then transferrved to marl carrier and was a mail man de-
livering mail of all descrintions throughont the Mission
District of San Francisco. Except for huvinp o get up at
4345 AM vo get Yo work by 5:30 AM, and the da \y's it reined,
I really enjoyed doing this. 1 got used %c¢ going to hed
early and/or napping in the afternoon, became really heclthy
and catdoorsy, and gained the exercise I'm %oo prone to
let s¥ide vthexwise,

December rciled around and o litile anxiety trip
orr need, I called up Columbian Hecords only to find out
hit the man 1°Q originally talked to had heen iransferced to
New York and someone else wus ian char, T4 n appointment
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and went to explain to him what the previcus errangemevts had
been. 1 was told that, at that point; the budget Tor tie
office for 1969 had still not beeun anproved but that thay
needed an inventory clerk desparately and I should cleck bacl
In January. Farly in Janvary I called...still no word.
#inally in the middle of the month the budget cume through
and T quit the Posw Office to work for Colwibia Records.

That's wherc 1'm at now, in o job {at last) that comes
pretty close %5 guiting my head's netions ¢f wha+t a job ougnt
to be like. Things are business~like, but winformal; everything
gets done in its good tinme, usually, but sc long as it geis
done eveniually everyore's happv. As those who've been stuck
1n dull meaningless desk jobs can tell you, it maiters a lot
in every way to you whether or not yeur iob is something you
can relate to. I certainly "foll 111" lots nore before bo-
cause I basically wasn't interssted in what I was doing.
Since working with Columbia, YIfve actually not been sick at
all, This is pretty far out, considering that hefors I
had something along the lines of a continuous cold.

Naturally, jobs aren't everything so reed cnc..
«-000-~

This is, preitty obvicusly, one of {thoss last-minunie
on—-stencil affuirs and this is one cf those last-minute pars-
graphg your Pird in suclh things that say so. Also, I still
have the same crebby old ditte mechine, sc¢ I can®t promise
that this will ke as legible az 1%d like,

Tirere., QOoward?
—a0¢-

This is one of those things sbeoal last year‘s FAPA-
zine that I noticed. The Beach Boys. Attenticn Ted Whitle!
This 18 for you; but itfs also for evervone.

I've come around. About six weeks after the jupusi

1968 FAPA nriling appeared with my cranky comments about the
Beach Boys, I met their music head on during s tine when wmy
head was opened up throuph that wonderful stuli, LSD., There
just happened to be a whole lot of Beach Boys records around,
I was on a thing of opening up new horizons, so I locked
through these Beach Boys records and put one on {1 doen®+t
remember which one for sure, but either Pet Soundg or Wild
lHoney) and —- ZAP!

¥
25

Well, what it was all about, I discovercd, woe that
having been raised in Souwthern California where the 3sac

Borys come Lrom and having experiencaed the ocultural
of vhich they (& I} came, I was simply rejeciting them heas
6 snogmous Shings ¥ had in my own head about wiud thot

ol about.  VWhew! that's prettyr ahstract bud L hupe wou go
{eontinued a feir puzes forward)
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the gist of it. I think 2t's the renson that the Beach Boys
are still gquite popular in the rest of the country (theirx
current, wonderful new single, " "Break Avay," is in the toyp

40 in the trade charts I see at werk, bul I huve newver heard
it on the radio here) but decidedly not the thing iz Calif-
ornia at all. This is Californie’s loss,; bLut Californiue has
1t in its head, sti1ll, as 1 did, that the Beach Boys are

about the surfing craze we ©ll lived throurch, either as parii-
cipant or observer, in the early 60's and therefore no® worthy
of attention,

Se; if anyone reading this really wants to get into
the Beach Boys, I suggest that he cr she gei one of these
albums -~ fet Sounds, smiley Smile, Wild Homey. iriends, or
their latest, 20,20 -- and (if you wish) sone mind-opening
subatance (choose your own) and gave it a try. Y¥ou ney not
be entirely taken by i%4 all, but I think there‘s some breathe
takingly beauitiful musical expariences contained on these
records that are entirely averleble to vou as iistener.

Trenks, Ted, wéve not alone!
=000 -

Advertisement: One Beach Boys record isg, alas, cut of
pirint and I have been unable to locate & copy around here,
The record is the Beach Boys Christmas ilbum. !¢ snvone in
the audience can obtain a copy of this for me, monov or stereo,
new or used {though in good condition if the letter), please
write, Thank you,

000

o My Library: Origin & Caterpillar

Neil Young. Rendy Newman. Van Dyke Parics. Lonowaun.
Johni lLennon and Paul McCartney. Peter Tovmsend. Poets out
at the edge where crentivity is a small glowing Yight,
Malting that light shine on brightly, Cor us, tor thcmselves,
Musrc 18 poetry is how we give a name to the universe,

More names. Cid Corman. Lorine Niedecker., Louis
Zukofsky. Gery Snyder. Philip Whalen. Charles Olson,
Robert Creeley. These are others, also out at that edge
exploring where language is created anew, bringing it home.

Accessibility is the key. There is no nore or less
pull to the words of, say, Ron Elliot or Cleyton Lshleman,
They‘re both speaking of stuff that happens to them; to you,
to me., The difference is simply that you can easily v g
record of Ron Hlliot ("Triangle" or”Bradley's Larn™ Ly the
Beou Brummels; please do), but it's not so eagy Go trnel down
the peelry of & Clayton lishlenan.

Two magazines appearing currently are sone nely. HMore
than any others, they publish messages Lrom the field, the
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latest fro.a the poets numed above and many cishersy. If one is
- l N - B *

a8 sariousg about poetry in written form as one 1s ahout i3 on

recaris, bthese are the magazines 1o receive

Origin, the older, started in Svreing 1951 and has besr
uidler the continuous editorship cf Cid Seman. = woet of no
sinal? asteture himselil and one of the cerntral figures of poatzy
these past 20 years, nuvt only through his poeiry, huw by aint
of maintaining Origin as & cunter of peetic cffert fur so longz,

The megazine has appeaved in three separate serles, of
wvhich the thiwd i® svill ongeing. The first series started.
es otated, in Sprang 1951, aud continued thyough 20 issues
univil Winter 1957, when it was terminaved with these woods:

"I have gaven five vears or more 1o editing
and struggling to publish Origin. The work vas
undertalen with no intent ot salf-glerificatian,
nor have I arrived at any, vut entirely out of n
sense of respongibility.”

e last s the key word and mirrerz Corman
in this fizrst and the following series of “h. mep
the first series was available, it vas circulal
nevsstands and bookistores where it was wvelcome
T3¢ & copy-

The second series was distributed on anobher hasig., As
ted on the inside rear cover of all issues in thut seriea;

wragan 18 ol for zale; 1% ean bs had Por iove,
$ Lt heppeuns, nob Tor meney. Not thait anvene

waniing t¢ sffer money tc help, coming with love
Bls0, 1ll be repulsed, But anyone who wishesg 1§

2

to
Teceive Lhe ragazine oay hwve it hy wribing me eand
letting me kuow. But sny oue nusht write ne, con~
cernedly, for him or hers2if emly. VWhet shering
cceurs apon receipt is oue’s private offair. Ko
guests will be honored for a yesy and then mmst be
renswad. "

The only limit 4o this offer wsa that orly 300 cop
of each issue were printed. Nevertheicss, when 1L wruin
the magazine clese to the end of the szecond series {ecut of
shord ot 14 of a projected 20 issues in July 1964} the MR-
gzine was not oversubscribed and I began receiving it by
return mail. Such is the size of tle conceraed sudicnce 2oy
work of this clarity snd intensity.

Origin’s third and current series, now wp to 13 of 20

vlennad isawves, bLegzan April 1966, Thais fgeyvies, uo laoapg

wuzpreious than those hefore, has included mueh worle by Jommen
%

i o —— . - HEE s APa e . o
Bimsell, ag v¢ll as healiby oflorings by such as Lovine 74 s-

- ' - - B LA L CH q B t i, 28

FeRav, dcdre du seuchod, Hasano Shimvei, Lonples Wooli.

osel Albaers, lane Peinel, and uvmerous others.
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"Ozagin in this, dife thi
clarify the editer’s zense of
relation of all human heing,

rd series, intenda 4o
art as the ceniral
the realizetion of

man's crazlation, nffectionately, to each other ard

himsell and through himsel?

0o all thnt 15 met in

circumsfaence. As before, emphasis wiil be grlven the
Tinest work aveilable that would net otherwise re-

celve such clear atitentior el

The present sevies of Uiigin

s2where at this time."

i85 aliso linsted 3o 300

copies end is aveilable sniy through cnnual subgeription of

$10.00 a year for four 64-page quart
theep but I feel that the guality of
varcants it. While Y can®t say for
“1at all back i1ssues could Prechably
ginted in correpondence that bhe nref

o

erly issues. This is
the magazine altogether
certaxrn, T'm fallly sure
be obYained, Coiman has
ers toc keep complete sets

‘ogeiher; and it is all worth the wving, much as one has all
the records of Bob Dylan, the Bepaeh Hoys, or Love.

Caterpillayr is edited by Clay
Lorman, is an active and fine poe
ably larger than Origin, and being p
Stutes has more of » conteuporary fe

toa shleman, who like Cid
™e magezine is considere

ublished in the United

el about 1%. Bevond that,

however, the naterial is much the same,

The magazine 1s publashed querteily and has sean seven

tssnes, two of thewm n double issue i
also guite concerned witn publishing
avle that would not otherwise receiv

i 1968,  Caterpiilar is

“the finesi work evail
e such clear attention

tlneshere at this time and whils 1his manifests diflerently

chnan Urigine it is the only other pe

(3
e &

eiry magezine being mube

tisiied currently that ccmes close to Lhis Tineoess of

gunlitly

Gaterpillar is avajilable on many nevsstends in the ey

"ef. and probably elsewlerve as well
can be head by mail for $6.00 a vear.

at 81.50 an issue. aud
1 dun’'t have any idea of

hov many copics of the napezine cre piingted, but I'm sure

there's one for you in each resch.

I bave purposefully omitted,
the trip of extracting poems from th
o taste. Thas is because I'm nout co
to 1ndividual poets or poems, bul to

in this erticle; going iato

ese ragazines to give you

ucerned here in relating
the field as & whelsa,

i can only say that if vou are imcliued to Pavor the musical

poetey of ertists such as those who

are nemsd at the beginning,

yen are litely to find much of interes® in these napezines, I

cil 38y Do more.

ikxecept to indicate that subse

riptions to Origin {810,

-

preterably by perscnal check, according to Corman! cnn be
remitted to Cid Corman, Kukuoji-cho
%16, Japan. Clsyton Nshleman stabes
tributed by the Small Publishers! e
New ¥ork NY 10013, and that all subs
b seat there. !

82, Ttano Ukye-ku, Xyota
vhat Cpverp:llar is dis..

mpany, 276 Pork Avanuve South,

oipiaons ($6/yvenr) should







